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foreword contents

I commend Asialink who, in partnership with 

Experimenta and the host galleries, present  

this exhibition, Selectively Revealed, on its 

2011 — 2012 tour of Asia.

Exhibitions such as these have a great 

capacity to foster understanding and dialogue 

between Australia and countries in Asia. Visual 

communication can transcend the barriers and 

create a space where stories and experiences can 

be revealed and understood, even where spoken 

and written language is not shared.

The Australian Government invests in our arts 

and creative industries as part of its commitment  

to an innovative and creative Australia. As part 

of this, developing and delivering a new National 

Cultural Policy — the first in nearly 20 years —  

is a key priority for the Australian Government.  

The new policy will outline an exciting 10-year  
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vision for cohesive Australian Government support for arts, 

culture and the creative industries.

It is a particularly exciting point in time for new media arts 

in Australia — the National Broadband Network will provide 

many opportunities for artists to contribute to, view and be 

inspired by screen based artworks and exhibitions.

The Australian Government is proud to have supported this 

exhibition by providing funding through the Visual Arts Board of 

the Australia Council, the Visual Arts and Craft Strategy, Screen 

Australia and the Department of Foreign Affairs and Trade.

I extend my best wishes for a very successful exhibition tour.

The Hon Simon Crean MP

Minister for the Arts



4 5

“Everyone has three lives: a public life,  

a private life, and a secret life.”1

Selectively Revealed explores the notion of what 

is public and what is private in our contemporary 

times. While it was once universally accepted 

that what was internal was private and what was 

external was public, in our current age of reality TV, 

Twitter and Facebook, confessional YouTube videos 

and ubiquitous CCTV coverage of city streets, this 

delineation is no longer adequate. The line between 

public and private is increasingly blurred and we are 

constantly forced to question what is appropriate 

(and indeed interesting) for public consumption  

and what is best kept to ourselves.

Employing a variety of screen-based practices 

and contemporary video-making techniques, the 

artists in Selectively Revealed choose precisely 

what — or what not — to reveal about themselves 

and those around them. Some go boldly, testing 

the boundaries of acceptable behaviour, placing 

themselves or others wholeheartedly in the 

spotlight. Others are more subtle, going to great 

lengths to create a moment of privacy or reprieve 

from the public gaze. Selectively Revealed presents 

the artist as performer, subject, voyeur and social 

commentator. Ultimately, everything is presented for 

scrutiny, interaction and interpretation in the very 

public sphere of the gallery, leaving the viewer to 

ponder personal and collective histories, the sanctity 

of private emotions, the complex construction of  

self and identity and behaviour in public space.

The act of revealing is about peeling off layers, 

exposing secrets and lifting the masks we present 

to the world. It is also about authenticity, truth and 

illumination. Uncovering a truth, a story or a piece 

of information can bring clarity and understanding which,  

in turn, often results in catharsis and connection with others. 

Artist Anastasia Klose uses public performance, dry humour 

and lo-fi video documentation as a mode of personal release. 

Through the very public spectacle of her performance in  

Film for my Nanna, Klose vents her inner feelings of failure 

at not being able to procure a husband, while providing a 

poignant insight into what it is to be human, with all our 

strengths and failings. Dressed as a bride, she wanders the 

streets of Melbourne with a handmade sign heralding the 

message: “Nanna, I’m still alone!”. Her informal aesthetic, 

and confident self-proclamation, mimic both reality TV and 

confessional videos posted on the internet. On one hand  

this work is pure exhibitionism, a narcissistic desire to see 

oneself in the spotlight; yet, in this context, it is also a mode  

of liberation through performance and a quest for empathy 

and connection with others.

Revealing inner feelings and emotions in public is often 

uncomfortable for both the subject and the viewer. In 

Conversation, Anne Scott Wilson has directed her performers 

to channel an intensely private emotion, such as the feeling of 

being in love. Shot through a portal into a swimming pool, the 

work poetically reveals the complexity of an internal dialogue, 

offering a glimpse into the often-secret domain of the inner self. 

Each performer communicates through the loaded expression 

on their face and the silent words slipping from their lips like 

a mantra, producing bubbles that float gently to the surface. 

Projected larger-than-life in the gallery, Scott Wilson’s subjects 

are not awkward and confronting as one might expect, but 

beautiful in their vulnerability and openness. In the public 

context of the gallery, the intimate boundary between viewer 

and subject is crossed and permission is granted to observe  

the private moment of each performer.

Other artists document rather than direct their 

subjects, acting as keen observers of the everyday 

and taking a more candid approach to capturing 

public/private moments. In her work Rapture (silent 

anthem), Angelica Mesiti records the expressions 

of young people front of stage at a rock concert as 

they experience personal and communal ecstasy. 

Mesiti turns her lens away from the musicians and 

onto the crowd, capturing the beauty and intensity 

of each unreserved private moment within the 

arena of collective worship. Her closely cropped 

perspective and slowed footage allow for close 

scrutiny of her subjects and, like Scott Wilson, 

Mesiti invites us to gaze upon the scene from an 

intimate vantage point.

Blending into his environment, to avoid 

attracting attention, Christopher Fulham also 

documents rather than directs his subjects as he 

captures the ebb and flow of time and people in 

public spaces. By re-presenting seemingly ordinary 

behaviour for scrutiny and reflection, Fulham 

reveals the poetic and surprising beauty of the 

everyday. In his work Runners, Fulham records an 

endless stream of people jogging past exactly the 

same spot in Sydney’s Domain park. Played on 

repetitive loops, one after the other, the recordings 

are presented in the form of a futurist photographic 

movement study. The grid-like presentation of the 

work forces the audience to re-examine the runners 

over and over again, revealing the lyrical nature of 

a daily ritual that is both personal and collective. 

Jess MacNeil’s work also pays homage to the 

physical presence and activity of people in public 

spaces and the state of flux in which we exist in our immediate 

environment. Each work encourages us to reflect on how we 

impact and interact with the world around us. In Opera House 

Steps: December, the bodies of people traversing the steps of 

the Sydney Opera House have been digitally removed, leaving 

only the traces of their movements as momentary shadows 

that trickle across the steps. In The Swimmers, the only 

remnants we see are the splashes left behind by absent bodies 

implied only by the effects of their presence.

Penelope Cain also takes an observational approach to her 

subjects in public space, looking for links between the animal 

world and the behaviour of people in urban environments. 

Seeking transcendence from the stress and unease of their 

evident realities, the office workers in Cain’s quirky situational 

performance-based videos, Survival Skills #1 and Camouflage, 

mimic the survival instincts of small animals under threat. 

Overwhelmed by their situations, the workers construct 

places of retreat out of office stationery, seeking both physical 

and psychological protection, even if it is momentary and 

ultimately futile. In this context, privacy and solace is not so 

much an assumed human right,2 but a choice, something one 

must actively construct.3 Van Sowerwine and Isobel Knowles 

invite the viewer to step out of the physical world altogether 

and become an active participant in their work, You Were 

In My Dream, set in an enchanted forest full of promise and 

adventure. Cast as both subject and performer, participants 

must choose-their-own-adventure as they navigate their way 

through the imaginary world and attempt to orchestrate their 

own destinies. But, as in the ‘real’ world, things don’t always 

turn out as expected and the illusion of control we have over 

our lives is quickly dashed.

Far from the fanciful world of the enchanted forest, Peter 

Alwast’s fabricated environments are sparse and infused with 
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a jumble of familiar signifiers of domestic life. 

His digital animation Relics depicts a suburban 

development under construction within a large 

geodome that stretches like skin over the scene. 

The skeletal frames of half-built houses sit 

alongside chrome blobs, in which images of MRI 

scans of the interior of the artist’s own body 

are reflected. By conflating the personal and 

internal with the external world around us, the 

work presents the inner self as an ever-evolving 

construction. Artist Julia Burns also investigates 

the effects of the external world on personal 

development. Her interactive installation The Gaze 

explores notions of aspiration and identity and the 

negative impacts of TV advertising and celebrity-

culture on the construction of self. The viewer is 

invited into the privacy of a young man’s bedroom 

installed in the gallery. In the room, a TV screen 

presents the subject lying listlessly on a bed, staring 

Narcissus-like at another TV screen bearing his own 

image. When the young man’s view of himself is 

blocked by people passing through the installation 

he becomes agitated, motioning for them to get 

out of the way. In our technologically mediated 

times, we can now see ourselves — and the selves 

we aspire to be — reflected in a myriad of digital 

interfaces, where the virtual identities we construct 

either closely resemble or wildly differ from the 

reality of our lives.

Candid home video footage — seen on 

popular ‘Funniest Home Video’ TV shows and, 

more recently, on sites such as YouTube — has 

increasingly made its way onto the public stage. 

Rich in biographical, cultural and historical content, such videos 

are also utilised as a medium by artists to present their own 

personal and family lives for public scrutiny. In We dance in 

the studio (to that shit on the radio), Michael Zavros presents 

his daughter Phoebe strutting her stuff as she dances to Lady 

Gaga’s catchy pop song Paparazzi. Emulating her popstar 

hero, she is uninhibited as she performs to her imaginary fans, 

playing the role of her father’s muse as he paints in his studio. 

Both entertaining and intimate, this honest portrait offers a 

snapshot into family life, the relationship between artist and 

family and the thin line between artwork and entertainment.

In Live and Let Die, Catherine Bell presents footage of 

her father performing comical antics inspired by the comedy 

sketches of her family’s favourite 1970s British TV shows. The 

work captures the raw vibrancy of family life and the common 

use of humour to dispel moments of familial tension. Passing 

away just months after the footage was taken, amidst the 

fits of laughter and authentic comedy of the situation, Bell’s 

father is vulnerable in his illness. Thus a sense of melancholy 

permeates the scene, heightened by the haunting soundtrack 

of the breathless whistle of the artist as she mimics the 

familiar whistle of her deceased father. By presenting such  

an intimate — and poignant — family moment in the context  

of the gallery, the artwork acts as both a memorial to her 

father and catharsis for the artist.

Memorialising is not only restricted to the deceased. 

Engaging in a form of ‘domestic science-fiction’,4 artistic duo 

Ms&Mr artfully insert each other into archived personal home 

videos to examine their individual and shared identities and 

the bounds of their relationship across time. In Videodromes 

for the Alone: Love Cats 1991/2007, video footage of a young 

Ms, performing a dance routine at a school assembly to The 

Cure’s 1980s hit song The Love Cats, is overlaid with footage 

of the adult Mr, mimicking her fancy moves. By 

positioning themselves within past moments of 

each other’s lives, they posit an eternal coexistence 

in the parallel dimension of their artwork.

Through keen observation and thoughtful 

revelation, the artists in Selectively Revealed 

communicate something immediate and relevant 

about the reality of our contemporary times. 

Whether we choose to or not, we now live much  

of our lives in ‘public’. While some people desire  

and revel in the limelight that a more public 

society can bring, others repel and retreat from 

the increasing accessibility and immediacy of 

technologically assisted personal connections  

that might ultimately erode fundamental privacies. 

It remains to be seen what long-term impacts this 

will have on our personal and cultural psyches,  

the way we construct our identities and how we 

relate to each other and the world around us.  

Yet, no matter how ‘virtual’ our lives become, as the 

artworks in Selectively Revealed attest we remain 

bound up by our physicality, our humanity and our 

connection to family, self and each other. Each work 

speaks of relationships, boundaries, community, as 

well as moments of unease and of transcendence. 

Through varying acts of disclosure, the audience,  

is taken over a line of intimacy with the artists and 

their subjects, drawn into the position of voyeur as 

we are presented with close-up glimpses into the 

life of the other and have our own lives reflected 

back in new and illuminating ways.

By Clare Needham

1. Gabriel García Márquez as quoted in Gabriel García Márquez:  
A life by Gerald Martin, 2008, Bloomsbury Publishing, UK, p. 205.

2. The General Assembly of the United Nations, Universal 
Declaration of Human Rights, 10 December 1948, particularly 
Article 12 and Article 19; available at: http://www.un.org/en/
documents/udhr/index.shtml — ap [accessed 8 July 2011].

3. See Laurent Haug, social commentator and his notion of the 
‘plausible me’ — “a credible space where people expect to see 
information about you. Whatever credible information you say in 
there will be taken as true by the world. That is your new privacy. 
A space that is public but that you control, where you can say 
anything you want and have it taken as true.” at http://liftlab.
com/think/laurent/2009/01/29/publicy-the-rebirth-of-privacy/ 
[accessed 10 July, 2011].

4. Ms&Mr, artist statement and email correspondence with the 
author, June 2011.
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Peter Alwast (b. 1975 Warsaw, Poland)

Peter Alwast lives and works in Sydney, Australia. 

Peter works at the intersection of the physical and 

the digital. He employs a combination of drawing, 

painting, video animation and 3D modelling to construct 

fictional digital environments and scenarios. 

Through these environments, Peter investigates the 

construction of personal and collective ‘reality’ and 

identity within private and public space and how this 

is transformed when mediated through technology. 

He has a Master of Fine Art from Parsons The New 

School for Design, New York (2001) and has exhibited 

in Australia, Thailand, Hong Kong, New Zealand, South 

Korea, the UK and the USA. Peter has received various 

awards and residencies including an Australia Council 

for the Arts Residency, New York (2010); Freemantle Print 

Award (2009); Premier of Queensland’s National New 

Media Art Award (2008) and an Anne & Gordon Samstag 

International Visual Arts Scholarship (1998). Peter’s 

work is held in various Australian and international 

corporate, private and public collections and he is 

represented by Gallery 9, Sydney, Australia.

Relics  2007 (animation stills)

Single-channel digital QuickTime video, audio 

2:24 minutes 

Courtesy the artist and Gallery 9, Sydney



10 11

Catherine Bell (b. 1969 Sydney, Australia)

Catherine Bell lives and works in Melbourne, 

Australia. In her multi-disciplinary practice, she draws 

extensively on autobiographical experience, often 

using ritualistic performance as a mode of catharsis 

and homage. As a result, her work is often intensely 

personal, exploring intimate subject matter such 

as self-identity, trauma and loss.  Catherine has 

completed two Bachelor of Arts (Art History & English 

Literature) at the University of Queensland (1989) and 

a Bachelor of Visual Arts (Sculpture) at Queensland 

University of Technology (1992), a Masters of Fine Art 

(Sculpture) at RMIT University (1997) and a Doctor of 

Philosophy (Fine Art) at Monash University, Melbourne 

(2008). Catherine is a Senior Lecturer in Visual Arts and 

Bachelor of Visual Arts & Design Course Coordinator 

at the Australian Catholic University and has exhibited 

extensively in Australia, Germany, Sweden and the 

UK. She has been awarded various scholarships and 

residencies including a Research Fellowship, Ruskin 

School of Drawing and Fine Art, Oxford University 

(2000–01); an Australian Postgraduate Award 

Scholarship (2003–06) and an Australia Council for the 

Arts Residency, New York (2010). Catherine’s work is held 

in various Australian public collections and she is 

represented by Sutton Gallery, Melbourne, Australia.

Live and Let Die  2011 (video stills)

Single-channel SD dual image digital video, audio 

1:23 minutes 

Courtesy the artist and Sutton Gallery, Melbourne
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Julia Burns (b. 1982 Sydney, Australia)

Julia Burns lives and works in Sydney, Australia. 

Through her work, she explores universal ideas of 

status anxiety, loss of privacy and self-doubt. Julia 

applies an analytical approach to her work, unpacking 

broad notions of privacy in both the real and digital 

worlds. She is concerned about people giving too 

much of themselves away online, and the negative 

effect that the rise of celebrity-orientated culture 

is having on our personal and collective identity and 

relationships. Julia employs video, interaction and 

live performance to present audiences with tangible 

examples of the effects of loss of privacy. She has 

completed a Master (2009) and a Bachelor of Arts 

(2004) both from The University of Technology, Sydney 

and has exhibited in Australia and Hong Kong. In 2010, 

Julia was awarded the Freedman Foundation Travelling 

Scholarship and undertook the FUSE Videotage 

Residency, Hong Kong.

The Gaze  2007/2011 (video still)

Interactive digital video installation, audio 

Software: Ardrian Hardjono 

Courtesy the artist

The Gaze  2007/2011 (installation view)

Interactive digital video installation, audio 

Dimensions variable 

Software: Ardrian Hardjono 

Firstdraft Gallery, Sydney, 2007 

Courtesy the artist
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Penelope Cain (b. 1967 Adelaide, Australia)

Penelope Cain lives and works in Sydney, Australia. 

Her cross-disciplinary practice incorporates video, 

drawing, photography and installation. Stemming from 

her early training in animal science Penelope applies  

an observational approach to the subjects in her 

work. She has an ongoing interest in the behaviours 

and instincts that underpin the contemporary 

human condition and, through her work, draws into 

conversation animal and human behaviours to reveal 

patterns linking built environments with the nature 

and actions of the people that inhabit them. She 

has completed a Bachelor of Arts (Honours) at the 

Australia National University, Canberra (2001) and is 

currently completing a Master of Fine Art at Sydney 

College of Arts, University of Sydney. Penelope has 

exhibited in Australia, China, the UK and the USA and  

has received several awards and residencies including 

an Australia Council for the Arts Residency, Rome 

(2008), an Asialink Residency, Taiwan (2007) and  

an Experimenta New Visions Commission (2004).

Survival Skills #1  2008 (video stills)

Single-channel SD digital video, audio 

3:10 minutes 

Courtesy the artist



Camouflage  2005 (video stills)

Single-channel SD digital video, audio 

4:20 minutes 

Commissioned by Experimenta 

Courtesy the artist
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Christopher Fulham (b. 1973 Perth, Australia)

Christopher Fulham lives and works in Canberra, 

Australia. He scours his immediate environment for 

subject matter for his photographs and digital videos. 

Through carefully disguised camera work, Christopher 

captures candid sequences of the seemingly arbitrary 

activities of people in public spaces such as beaches, 

airports, shopping centres and parks. Often 

spontaneously recorded, and frequently digitally 

manipulated, Christopher’s works transform everyday 

moments into engaging opportunities for reflection. 

Christopher completed a Bachelor of Arts (Honours) 

Multimedia Art at Middlesex University, UK (2003) 

and since 2004 has lectured in new media at various 

Australian universities including the Australian 

National University, Canberra and SAE Technology, 

Perth. Since 2006 he has participated in various 

exhibitions and screenings in Australia, France, Taiwan, 

Thailand and the USA. He has also received numerous 

awards and commissions including an Experimenta 

commission (2011) and a National Gallery of Australia 

commission (2006). Christopher’s work is held in various 

Australian private and corporate collections. 

(Above) 

Swimmer  2007 (video still)

Single-channel HD digital video, silent 

2:12 minutes 

Courtesy the artist

(Over page) 

Runners  2009 (video still)

Single-channel HD digital video, silent 

6:50 minutes 

Courtesy the artist
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Film for my Nanna  2006 (video stills)

Single-channel SD digital video, audio 

5:32 minutes 

Commissioned by the Australian Centre for  

Contemporary Art (ACCA) for NEW07 

Courtesy the artist and Tolarno Galleries, Melbourne 

Anastasia Klose (b. 1978 Melbourne, Australia)

Anastasia Klose lives and works in Melbourne, 

Australia. She is known for her low-fi videos but also 

works in poetry, performance, drawing and writing. 

Anastasia is interested in themes of everyday failure 

and tragedy and uses her own life as source material 

as she searches for experiences she considers to be 

meaningful or instructional and transforms them 

into artworks. She has completed two Bachelor of 

Arts (Philosophy and English) at the University of 

Melbourne (1998) and a Bachelor of Fine Art (Drawing)  

at the Victorian College of the Arts, Melbourne 

(2004). She is currently a Master of Fine Art candidate 

at Monash University, Melbourne. Anastasia has 

participated in various solo and group exhibitions  

in Australia, France and Italy and is represented  

by Tolarno Galleries, Melbourne, Australia. 
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(Top) 

You Were in my Dream  2010 (animation still)

Interactive installation with stop-motion animation, audio  

Commissioned by Experimenta 

Courtesy the artists

(Bottom) 

You Were in my Dream  2010 (installation View)

Interactive installation with stop-motion animation, audio 

1700 x 700 x 2100mm 

Commissioned by Experimenta 

Courtesy the artists

Isobel Knowles and Van Sowerwine (b. 1980 / 1975 

Ballarat / Melbourne, Australia)

Isobel Knowles and Van Sowerwine live and work in 

Melbourne, Australia and have collaborated since 

1999. They combine traditional animation and film 

making techniques with a range of new technologies 

and modes of display to develop interactive screen-

based installations. Their artworks combine a playful 

mix of interactivity, narrative, nostalgia and dark 

humour and, through physical interaction with their 

work, audiences are regularly drawn into scenarios 

that cause them to question their motives, decisions 

and control. Isobel and Van both have a Bachelor in 

Media Arts from RMIT University, Melbourne and have 

participated in numerous exhibitions, film festivals  

and screenings in Australia, Austria, China, Japan, 

Seoul, the UK and the USA. They have received various 

awards and residencies including the Premier of 

Queensland’s National New Media Art Award (2010); 

An Experimenta Commission (2009 & 2003); MoKS Center 

for Art and Social Practice residency, Estonia (2007); 

Golden Hugo for Best Animation, Chicago Film Festival 

(2005) and received a Special Mention at Cannes Film 

Festival (short films Official Selection) for their  

short film, Clara (2005).
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Jess MacNeil (b. 1977 Nova Scotia, Canada)

Jess MacNeil lives and works in London, UK. She employs 

painting, installation, video and photography in her 

practice, and frequently examines the dynamics of 

relationships between humans and their environment. 

Jess manipulates her images by fragmenting and 

rupturing surfaces to produce a sense of ambiguity 

and disorientation for the viewer. Through her work, 

she plays with the notion of presence and absence, 

solidity and fluidity, control and disorder, movement 

and stasis. Jess completed a Master of Visual Arts at 

the Sydney College of the Arts (2004) and a Graduate 

Affiliate Program at the Slade School of Fine Art, 

London (2008). She has exhibited in Australia, China, 

Hong Kong, Japan, Singapore, the UK and the USA 

and has received various awards and scholarships 

including the Primavera Veolia Acquisitive Prize 

(2009); an Anne & Gordon Samstag International Visual 

Arts Scholarship (2006) and the Fauvette Lourieiro 

Memorial Artists Travel Scholarship (2006). Her work 

is held in Australian and international public and 

private collections. Jess is represented by Gallery 

Barry Keldoulis, Sydney, Australia. 

(Right) 

Opera House Steps: December  2006 (video still)

Single-channel HD digital video (Blu-ray), audio 

2:28 minutes on an infinite loop 

Courtesy the artist and Gallery Barry Keldoulis, Sydney

(Over page) 

The Swimmers  2009 (video still)

Single-channel HD digital video (Blu-ray), audio 

4:00 minutes on an infinite loop 

Commissioned by Kaldor Public Art Projects for  

MOVE: Video Art in Schools  

Courtesy the artist and Gallery Barry Keldoulis, Sydney
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Angelica Mesiti (b. 1976 Sydney, Australia)

Angelica Mesiti lives and works in Sydney, Australia.  

She works within the traditions of video, performance 

and installation and creates work through  

staged situations, site-specific performative acts,  

re-enactment and candid documentation. Her choices  

are often aesthetic, rather than pure documentary, 

her works compelling without prior knowledge of 

their context as they oscillate between the potency 

of the moment and historical re-telling. Angelica 

completed a Master of Fine Arts (2010) and a Bachelor  

of Fine Arts (Honours) (2000), both from University of 

New South Wales, College of Fine Arts. She has exhibited 

as a solo artist and member of the collaborative 

group The Kingpins in Australia, Indonesia, France, 

Japan, South Korea, Spain, Taiwan, the UK and the USA. 

Angelica has received various awards and residencies 

including the 58th Blake Prize for Spiritual and 

Religious Art (2009); a Cité Internationale des Arts, 

Paris studio Residency, UNSW studio (2009) and an Ian 

Potter Foundation Travel Grant (2009).

Rapture (silent anthem)  2009 (video stills)

Single-channel HD digital video, silent 

10:10 minutes 

Cinematography: Bonnie Elliot 

Courtesy the artist
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Ms&Mr (b. 1980 / 1977 Sydney, Australia / Toronto, Canada)

Ms&Mr live and work between Sydney, Australia and 

Berlin, Germany. Ms&Mr define themselves as a group 

mind and a singular artist. Their video installations, 

drawings and altered personal artefacts explore  

the idea of parallel dimensions. They frequently mine 

their own childhood home movies and biographical 

archives, in an ongoing exploration of their 

interdependent relationship. Ms&Mr have completed a 

(collaborative) Master of Fine Arts (2010) and Bachelor 

of Fine Arts both from the School of Media Art, 

University of New South Wales, College of Fine Arts. 

Ms&Mr have been collaborating since 1999 and have 

exhibited in Australia, Brazil, France, Thailand, Canada, 

Germany and the USA. Ms&Mr have received numerous 

awards, scholarships, grants and residencies including 

the Art Gallery of New South Wales Denise Hickey 

Studio residency, The Cité Internationale des Arts,  

Paris (2011) and two Australia Council for the Arts,  

New Work Grants – Established (2010) & Emerging (2006). 

Their work is held in various public and private 

collections and was recently acquired by the 

Centre Pompidou. Ms&Mr are represented by Fehily 

Contemporary, Melbourne, Australia.

Videodromes for the Alone: Love cats  1991/2007 

(video stills)

Archived VHS rotoscoped with HDV and animation, 

single-channel, audio 

3:02 minutes 

Courtesy the artist and Fehily Contemporary, Melbourne
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Anne Scott Wilson (b. 1954 Brisbane, Australia)

Anne Scott Wilson lives and works in Melbourne, 

Australia. Her multi-disciplinary practice is informed 

by performance, theatre and cinema. With the aid of 

painting, photography and video, Anne draws on her 

background as a dancer, exploring the limitations 

of the body through the physical and emotional 

endurance of her subjects in choreographed scenarios. 

Anne studied painting following a professional career 

in dance. She has completed a Doctor of Philosophy 

(Fine Art) at Monash University, Melbourne (2007), and 

since the late 1990s, has frequently lectured at various 

Australian universities, including the Australian 

Catholic University, Melbourne and Monash University, 

Melbourne. She has participated in various exhibitions 

and screenings in Australia, Greece, Mexico and the 

Netherlands and has been awarded several residencies 

and awards including two Australia Council for the 

Arts Residencies, Liverpool (2010) and Banff (2008) 

and Can Serrat Residency in Barcelona (2008). Anne’s 

work is held in various public and private collections 

throughout Australia and she is represented by ARC 

One Gallery, Melbourne, Australia. 

(Right) 

Conversation  2008 (video still)

Single-channel SD digital video, silent 

3:28 minutes 

Courtesy the artist and Arc One Gallery, Melbourne

(Left) 

Conversation  2008 (installation view)

Single-channel SD digital video, silent 

3:28 minutes 

Arc One Gallery, Melbourne, Australia, 2009 

Courtesy the artist and Arc One Gallery, Melbourne
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Michael Zavros (b. 1974 Brisbane, Australia)

Michael Zavros lives and works in Brisbane, Australia.  

He is known as one of Australia’s most significant 

younger realist painters. Through his practice, 

he is continually exploring his fascination with 

beauty. Recurring subjects in Michael’s work include 

classical Greek mythology and French neo-classical 

architecture, leaping and falling horses, rare 

birds, icons of fashion and, more recently, his own 

family. He completed a Bachelor of Visual Arts from 

Queensland College of Art (1996) and has exhibited 

in Australia, Hong Kong, France, Italy, New Zealand 

and the USA. Michael has received various awards 

and residencies including, The Doug Moran National 

Portrait Prize (2010); three Australia Council for the 

Arts Residencies, Barcelona (2011 & 2006) and Milan (2001); 

the Robert Jacks Drawing Prize (2005) and the Museum 
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