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2014 Kuandu Biennale

Introduction

Asialink Arts is pleased to collaborate with David Haines and curator Jasmin
Stephens for the 2014 Kuandu Biennale - initiated by the Kuandu Museum
of Fine Arts in Taipei (26 September — 14 December 2014).

David Haines explores installation-based environments, sound, digital
imaging, virtual experiences and for the fourth Kuandu Biennale, he draws
his audience deeply into an Australian aroma lab.

Haines and Stephens’ project builds on Asialink Arts’ successful participation
in the 2012 Kuandu Biennale, with a project by Pip and Pop’s Tanya Schultz. The
Biennale modelinvites 10 artists and 10 curators from the Asian region to produce
work based around a central concept, resulting in 10 thematic ‘solo exhibitions’.
The 2014 edition includes Chinese artist Li Gang (curator: Wang Huang-Sheng);
Hong Kong artist Kwan Sheung-Chi (curator: Anthony Yung); Indian artist Valay
Shende (curator: Veeranganakumari Solanki); Indonesian artist Syaiful Garibaldi
(curator: Grace Samboh); Japanese artist Mami Kosemura (curator: Toyomi
Hoshina); Korean artist Jang Suk-Joon (curator: Sul Won-Gi); Taiwanese artists
Kao Chung-Li (curator: Liu Yung-Hao) & Chang Yung-Ta (curator: Guo Jau-Lan);
and Thai artists Money Faketory (curator: Pichaya Aime Suphavanij).

Haines has been a practising artist for nearly 20 years, equating to over
100 exhibitions and projects exhibited in museums, festivals and exhibition
spaces, including Biennale installations, exhibitions and performances across
Australia, Asia, Europe and North America. Curator Jasmin Stephens has
worked closely with Haines to develop a considered exhibition for Kuandu and
crafted the catalogue essay for the publication. As an independent curator,
Stephens writes regularly about artists working with new technologies.

She also participated in the Biennale’s accompanying day-long Asian
Contemporary Art Forum with her curatorial peers.

The opportunity for Taiwanese and international audiences to experience
the work of David Haines in direct conversation with his regional peersis rare
and imperative to the core of Asialink’s role to enable cultural and professional
exchange. Asialink Arts extends its thanks to David Haines and Jasmin
Stephens for their professionalism, ingenuity and generosity. Thank you also
to the Sydney College of the Arts, The University of Sydney; Arts NSW; the
Department of Foreign Affairs and Trade; and the Australia Council for the Arts
for supporting this project.

Sarah Bond
Visual Arts Director, Asialink Arts
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Realm of Energy

Jasmin Stephens

Independent Curator

David Haines is presenting an installation comprising a suite of images

using the technique of Kirlian photography and a fragrance he composed

in his Aroma Studio.

In his sculptural assembly, Wollemi Kirlians, 2014, and Slow Fast Mountains
(earth aroma), 2014, Haines has configured the visual and olfactory elements
to set up arecognition system intended to bring Biennale visitors into closer
proximity to ‘unseen forces’ that lie within and around us.

Haines’ installation exemplifies the tension between ‘the fictive and
the phenomenal that lies at the heart of his enquiries. He is drawn to the
ghostly qualities of Kirlian photography, a technique for creating contact
prints pioneered by Russian electrical engineer Semyon Kirlian and his
wife Valentina, in which the air around an object is electrically charged.
Haines’ photographs are of plants from the Wollemi National Park, aremote
and mysterious region, that shelters the elusive Wollemi Pine, a species known
only through fossil records until it was discovered in 1994. The photographs,
with their connection to ‘spirit photography’, and the fragrance, which is
suggestive of the damp earthy smell thrown up by the rain, are intended
to evoke a range of associations - fantastical and grounded.

Haines embraces his inability to contain the ‘live’ nature of his works.
Fragrances, for example, are thermodynamic in their emanations, heading
towards equilibrium in any environment and subject to entropy which is why
they are refrigeratedand stored in coloured glass to protect them from heat
and light. Their ephemeral tendencies raise questions about where they start
and finish. As they lodge in the mind as much as the body, any thoughts about
‘what’s inside and outside’ become out-moded and a reorganising of ‘space’
as a continuum within and beyond ourselves is required.

For the Kuandu Biennale, Haines has arranged the installation so that
there are many images and one smell. The asymmetrical layout is intended to
loosen the correlation between what is seen and smelt and what is real and
artificial. Visitors are able to ‘register’ the aroma in any number or combination
of plants. Haines has not pursued an efficient linear flow between the
installation components and viewers/smellers. Energies - physical and
symbolic — that derive from the materiality of the works and the wealth of
interpretations that surround their display - are mixed and retransmitted in
real-time in the gallery.



Haines has a sustained commitment to not only the visible but also the
audible and ‘smell-ible’ aspects of the frequency spectrum. The frequency
spectrum is the system by which different types of energy generated by
the fluctuations of the earth’s magnetic and electrical force fields are
classified. Frequencies of molecular spin can be discerned as scent with the
most notable example being ozone which is the smell before a thunderstorm
due to burningions.

Haines regards these energy systems as integral to his processes and
materials. In aligning himself with them, he has asserted, ‘we are transmitters
at the same time as receivers because in a bodily fashion, the receptors of
our senses are highly attuned to sections of the spectrum and are converting
energies into sensation ... the sensation field is a tuned system.”’

1. Email conversation with the artist, 6 June 2014. This text is abstracted from the catalogue essay
which can be accessed at http://asialink.unimelb.edu.au/arts/Exhibitions_on_Tour.
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David Haines

David Haines lives and works in the Blue Mountains, Australia.

Haines is widely recognised for his ambitious experimental work. Since
2004 he has been developing an extensive library of aroma molecules and
championing the possibilities of aroma in contemporary art. His passion
for scent has evolved as part of his long-standing collaboration with Joyce
Hinterding with whom he explores sensation and perception across traditional
and emerging media.

Together with Hinterding, he has participated in biennales in Sydney, 2002;
Adelaide, 2004; Sao Paulo, 2004; and Melbourne (TarraWarra), 2012. Their
extensive exhibition history includes exhibitions in Austria, China, Japan,
South Korea, Taiwan and the UK — and most recently at Wellington City
Gallery, Wellington, New Zealand, 2012; Roodkapje, Rotterdam, Holland, 2014;
and La Panacée Centre for Contemporary Culture, Montpellier, France, 2014.

Haines and Hinterding received the Award of Distinction for Hybrid Arts at
Ars Electronica, Linz, Austria, in 2010, and were awarded the Anne Landa Prize
forvideo and new media arts at the Art Gallery of New South Wales, Sydney,
in 2011. They are currently preparing their survey exhibition which will open at
the Museum of Contemporary Art Australia in Sydney in July 2015.

Haines’ Aroma Studio is based at Sydney College of the Arts, The University
of Sydney, Sydney.
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Jasmin Stephens

Jasmin Stephens is an independent curator who lives in Sydney, Australia.

She has held audience development, programming and curatorial roles in
many institutions including Fremantle Arts Centre in Perth, and in Sydney,
the Art Gallery of New South Wales, the Museum of Contemporary Art
Australia, Artbank and Artspace. She has also been a Visiting Curator and
Asialink Arts Management Resident with Singapore Biennale and undertaken
a curatorial residency with The Reading Room in Bangkok.

Her recent exhibitions include Yonder, Perth Institute of Contemporary
Arts, Perth, 2012; Metallic, Edith Cowan University, Perth, 2012; and Novel
Ecologies, The Cross Art Projects, Sydney, 2013. This year she has curated
far and wide: Narrative into Idea at UTS Gallery, University of Technology
Sydney, and Collection+: Pinaree Sanpitak for the Sherman Contemporary Art
Foundation in Sydney.

Stephensregularly serves as a panel assessor, exhibition judge and mentor
and was on the Board of ANAT, the Australian Network for Art and Technology,
2007-13. Sheis currently researching an exhibition exploring how ideas are
circulating across Australia and Southeast Asia and has recently written for
ArtAsiaPacific, Vault Magazine and ARTAND Australia.
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Slow Fast Mountains (earth aroma),
detail, 2014
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Wollemi Kirlians (work in progress),

2014, Kirlian photographic image, dimensions variable
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Installation views,
Kuandu Museum of Fine Arts, 2014
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Installation views,
Kuandu Museum of Fine Arts, 2014
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Asialink Arts

Asialink Arts is a multidisciplinary arts
organisation based at the University of
Melbourne that operates nationally and
internationally to generate new models and
platforms for cultural exchange. Partnering
with organisations throughout Asia and
Australia, we undertake touring projects,
residencies, symposia and research.

Established more than 20 years ago,
Asialink is Australia’s leading centre for
the promotion of public understanding
and appreciation of Australia’s role in the
Asian region. Exhibition touring forms
acore of the organisation’s activities,
with the program delivering multiple
contemporary exhibitions of Australian
arttovenues and major biennales
throughout the Asian region. Using the
principles of partnership, collaboration,
exchange and understanding, the
program promotes current art practices
and provides opportunities for artistic
exchange and development.
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Kuandu Museum of Fine Arts

The Kuandu Museum of Fine Arts

was established in 2007 at the Taipei
National University of the Arts (TNUA)

as the first fine arts museum in Taiwan

to be located within a university. The
four-storey museum building, with its
distinctive purpose-built design, has

two levels comprising nine exhibition
galleries which offer 2376 square metres
of exterior and interior exhibition space.
The KdAMoFA runs contemporary art and
design exhibitions, public forums and an
international artist residency program.

It also acts as aresearch centre for
undergraduate and postgraduate teaching
and learning at TNUA. Its Kuandu Biennale
is attended by over 200,000 people.
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