
Daniel  
Boyd 

Um\nbÂ t_mbvUv



Whorled Explorations 
Kochi-Muziris Biennale  

2014
Curated by Jitish Kallat

Um\nbÂ t_mbvUv

temIm´c§Ä 
sIm¨n þ apkncnkv _n\mse  

2014
IyptdäÀ þ PnXojv IÃm«v

Daniel 
Boyd 

Front Cover: 
Untitled (SC), 2014, Oil, 
Charcoal and archival 
glue on linen,  
168 x 140 cm (detail)



Contents

Foreword Sarah Bond 6–9

Introduction Jitish Kallat 10–13

Essay: Towards a Diaspora  
of Meaning Dan Rule 14–17

Images 18–25

Biography: Daniel Boyd 26–27

Partners 28–29

Acknowledgements 30

DÅS¡w

BapJw kmdm t_m−v 6–9

apJhpc PnXojv IÃm«v 10–13

teJ\w þ {]hmk¯nsâ 
AÀ°§fnte¡v Um³ dqÄ 14–17

Nn{X§Ä 18–25

PohNcn{Xw 26–27

]¦mfnIÄ 28–29

D]kwlmcw 30



6 7

Foreword

Asialink Arts is delighted to be a part of Whorled Explorations, 
the second edition of the Kochi-Muziris Biennale (KMB). 
Founded in 2010 by artists/curators Bose Krishnamachari 
and Riyas Komu, KMB was India’s first and only international 
biennale and continues to gain global recognition for its 
distinctive and engaging format.

In 2014, 94 artists from 30 countries were invited to 
participate across 8 venues at Kochi on the south west coast of 
India in the state of Kerala. Following his selection by curator 
and artistic director, Jitish Kallat, Asialink Arts is pleased to 
collaborate and support Australian artist Daniel Boyd for the 
2014 Kochi-Muziris Biennale.

Boyd explores and re-interprets Aboriginal and 
Australian-European history to create an alternative dialogue 
between opposing ideas and cultures. Through his painting, 
history is interrogated and new connections with the present 
developed. In the painting series produced specifically for the 
Kochi-Muziris Biennale, Boyd employs celestial navigation, 
historical coins and stories of trade routes between Europe, 
Africa, India and northern Australia. 

Boyd’s participation builds on Asialink Arts’ successful 
project for the inaugural Kochi-Muziris Biennale (2012) with 
the performative work of Dylan Martorell. Providing the 
opportunity for local and international audiences to experience 
the work of artists such as Boyd and Martorell is central to our 
core role in enabling international opportunities for artists and 
curators through cultural and professional exchange.

I extend thanks and gratitude to Daniel Boyd for his 
commitment to this project, for his considered and exquisite 
art; to Jitish Kallat for his curatorial vision and continued 
friendship; to Dan Rule for his thoughtful essay; to Roslyn Oxley 
and Cassandra Bird from Roslyn Oxley9 Gallery (Sydney) and 
to Station Gallery (Melbourne) for their assistance. On behalf 
of Asialink Arts, I would like to acknowledge the support of the 
Australia India Council in making this project and publication 
possible. Thanks also to the staff at the Australian High 
Commission, New Delhi; the Australian Consulate General, 
Chennai, as well as our program funders, the Department of 
Foreign Affairs and Trade and the Australia Council for the Arts 
whose ongoing support of Asialink Arts makes projects such as 
this possible. 

Sarah Bond
Director Visual Arts, Asialink Arts
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sIm¨n þ apkncnkv _n\msebpsS c−mw ]Xn¸mb 

temIm´c§fpsS `mKamIm³ IgnªXnÂ Gjymen¦v 

BÀSvkn\v AXnbmb kt´mjap−v. IemImc³amcpw 

IyptdäÀamcpamb t_mkv IrjvWamNmcnbpw dnbmkv tImaphpw 

tNÀ¶v 2010Â XpS¡w Ipdn¨ sIm¨n þ apkncnkv _n\mse 

C´ybnse BZyt¯ bYmÀ° cmPym´c _n\msebmWv. 

hyXncnàhpw BIÀjIhpamb LS\bpambn 

BtKmfXe¯nepÅ AwKoImcw \ne\nÀ¯nbmWv Cu  

_n\mse apt¶m«p t]mIp¶Xv.

C´ybnse sX¡p]Snªm³ XockwØm\amb 

tIcf¯nse sIm¨nbnÂ 2014Â F«v thZnIfnembn kwLSn¸n¨ 

_n\msebnÂ ]s¦Sp¡m³ 30 cmPy§fnÂ \n¶pÅ 94 

IemImc³amcmWv £Wn¡s¸«Xv. 2014se sIm¨n þ apkncnkv 

_n\mse temIm´c§fnte¡v Iyptdädpw BÀ«nÌnIv 

UbdIvSdpamb PnXojv IÃm«v XncsªSp¯ Hmkvt{Senb³ 

BÀ«nÌv Um\nbÂ t_mbvUns\ ]n´pWbv¡p¶Xnepw 

At±lhpambn klIcn¨ v {]hÀ¯n¡p¶Xn\pw Gjymen¦v 

BÀSvkn\v kt´mjap−v.

BZna, Hmkvt{Senb³ þ bqtdm]y³ Ncn{X§fnÂ 

At\zjWhpw ]p\cmJym\hpw \S¯n FXnÀ Bib§fpw 

kwkvImc§fpw X½nÂ kwhmZw krjvSn¡pIbmWv t_mbvUv. 

Xsâ krjvSnIfneqsS Ncn{Xs¯bpw hnIknX hÀ¯am\

Imet¯¡pÅ ]pXnb _Ô§sfbpw t_mbvUv  

At\zjn¡p¶p. sIm¨n þ apkncnkv _n\msebv¡mbn At±lw 

krjvSn¨ Nn{X]c¼cbnÂ bqtdm¸ v, B{^n¡, C´y, hS¡³ 

Hmkvt{Senb F¶o \mSpIÄ X½nepÅ tPymXnimkv{X _

ÔnXamb I¸tem«w, Ncn{Xtijn¸pIfmb \mWb§Ä, 

IYIÄ F¶nh D]tbmKs¸Sp¯nbncn¡p¶p.

sIm¨n þ apkncnkv _n\msebpsS BZy]Xn¸nÂ (2012) 

ssUem³ amÀt«msdÃnsâ {]IS\mßIkrjvSnbpambpÅ 

Gjymen¦v BÀSvknsâ hnPbIcamb ]²XnbpsS 

XpSÀ¨bnemWv t_mbvUnsâ ]¦mfn¯w ]

Sp¯pbÀ¯nbncn¡p¶Xv. t_mbvUns\bpw amÀt«msdÃns\bpw 

t]mepÅ IemImc³amcpsS krjvSnIÄ BkzZn¡p¶Xn\v  

{]mtZinIhpw cmPym´chpamb kaql§Ä¡v 

Ahkcsamcp¡p¶Xv kmwkvImcnIhpw anIhp]chpamb  

hn\nab¯neqsS IemImc³amÀ¡pw IyptdäÀamÀ¡pw 

cmPym´cXe¯nÂ Ahkc§Ä km[yam¡p¶ R§fpsS 

]¦nÂ Gsd {]m[m\yaÀln¡p¶p.

Rm³ \µnbpw IS¸mSpw tcJs¸Sp¯p¶p þ Um\nbÂ 

t_mbvUnsâ {InbmßI ]²XnItfmSv, at\mlchpw 

sshinjvSyhpamÀ¶ IetbmSpÅ At±l¯nsâ {]

XnÚm_²Xbv¡v, PnXojv IÃm«n\v þ At±l¯nsâ 

IyptdtämdnbÂ ImgvN¸mSn\pw XpScp¶ kulrZ¯n\pw, Um³ 

dqfn\v þ At±l¯nsâ Nnt´m±o]Iamb teJ\¯n\v,  

knUv\nbnse tdmkven³ HmIvknen9 Kymednbnse tdmkven³ 

HmIvknentbmSpw Ikm{µ t_Unt\mSpw þ AhÀ \ÂInb 

klmb¯n\v. sIm¨n þ apkncnkv _n\msebnÂ, Cu {]

kn²oIcWaS¡w Um\nbÂ t_mbvUnsâ ]¦mfn¯w 

km[yam¡nbXnÂ Gjymen¦v BÀSvkns\ {]Xn\n[oIcn¨ v 

Hmkvt{Senb C´y Iu¬knÂ \ÂInb ]n´pWbv¡v Rm³ \µn 

]dbp¶p. CXpt]mepÅ ]²XnIÄ km[yam¡p¶Xn\v 

Gjymen¦v BÀSvkn\v ]n´pW \ÂInhcp¶ \yqZÂln 

Hmkvt{Senb³ ssl¡½oj\nse Poh\¡mÀ, sNss¶bnse 

Hmkvt{Senb³ tIm¬kpteäv P\dÂ, R§fpsS ]cn]mSnIÄ¡v 

km¼¯nI ]n´pW \ÂIp¶hÀ, t^mdn³ A^tbgvkv Bâ v 

t{SUv Un¸mÀ«vsaâ v, Hmkvt{Senb Iu¬knÂ F¶nhÀ¡pw \µn 

tcJs¸Sp¯p¶p.

kmdm t_m−v

UbdIvSÀ hnjzÂ BÀSvkv, Gjymen¦v BÀSvkv

BapJw
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Introduction 
(Sub)versions : Daniel Boyd at  
Kochi-Muziris Biennale 2014

Jitish Kallat, Curator and Artistic Director,  
Kochi-Muziris Biennale 2014 

The curatorial processes of the second edition of the Kochi-
Muziris Biennale titled Whorled Explorations were inspired by 
two chronologically overlapping, but perhaps directly unrelated 
historical episodes in Kerala during the 14th to 17th century. 
This was a time when the Kerala School of Astronomy and 
Mathematics was making some transformative propositions  for 
locating human existence within the wider cosmos. 

It was also the moment when the shores of the historic 
port-town of Kochi were closely linked to the maritime chapter 
of the ‘Age of Discovery’, when the maps of the world changed 
rapidly and within the revised geography we see sharp turns in 
history, animating the early processes of globalization. Drawing 
a cluster of images and metaphors from these inaugural thought 
coordinates, allusions to the historical and the cosmological 
recur throughout the exhibition. The exhibition draws upon a 
wide glossary of signs from this legendary maritime gateway 
interlacing the bygone with the imminent and the terrestrial 
with the celestial. 

Daniel Boyd’s suite of paintings at the Kochi-Muziris 
Biennale, interweave several remote, yet related strands of 
thought and imagery into a richly layered portfolio of historical 
speculations. A celestial navigation chart, historical coins, and 
appropriations of old paintings, one of which depict the first 
meeting of the Portuguese explorer Vasco da Gama with the 
Zamorin of Calicut, collectively become meditations on early 
trade, and the complex and conflicted narratives of human 
contact. It is only fitting that these images come to us obscured 

in darkness. They seem to re-emerge through an ever-shifting 
interplay between legibility and illegibility from what appear 
like tiny constellation of stars in the form of resin dots that 
recur in much of Daniel’s works. These dots connect Daniel’s 
paintings to his artistic ancestry in the aboriginal painting 
tradition of stippling the pictorial surface with dots. The dots 
are often bearers of symbolic wisdom in the aboriginal paintings; 
in Daniel’s painting they are greatly re-purposed to exceed 
their role as pictorial elements and function more as an optical 
device. The dots are viewfinders to dispense measured portions 
of information, and it is through a calibrated submersion of 
images in and out of darkness, that Daniel Boyd achieves subtle 
subversions of a past from where we might quite literally 
participate in joining the dots to re-set our view of the present.
_
Jitish Kallat was born in Mumbai in 1974, the city where he lives and works. 
His work has been exhibited widely at museums and institutions including 
Tate Modern, London; Martin Gorpius Bau, Berlin; Gallery of Modern Art, 
Brisbane; Serpentine Gallery, London; Mori Art Museum, Tokyo; Hangar 
Bicocca, Milan; ZKM Museum, Karlsruhe; Arken Museum of Moderne 
Kunst, Copenhagen; MAXXI, Rome; Art Gallery of New South Wales, Sydney. 
He has had one-person exhibitions at museums including Bhau Daji Lad 
Museum, Mumbai; Ian Potter Museum of Art, Melbourne; San Jose Museum 
of Art, San Jose;Art Institute of Chicago, Chicago.



12 13

kwLÀj`cnXhpamb hnhcW§fpw. CcpfnÂ s]mXnªmWv 

Cu {]Xn_nw_§Ä \½ntes¡¯p¶sX¶Xv XnI¨pw 

kzm`mhnIhamWv. hyàXbpw AhyàXbpw X½nepÅ 

BtcmlmhtcmlW§fnÂ Ah ]p\cmhnjvIcn¡s¸Sp¶Xmbn 

tXm¶pIbpw Um\nbensâ `qcn`mKw krjvSnIfntebpw  

t]mse \£{Xkamlmc§Ä¡v kam\ambn ImWs¸Sp¶  

_nµp¡fmbn AhXcn¡pIbpw sN¿p¶p. Um\nbensâ  

Iem]mc¼cy¯nte¡v hncÂ Nq−p¶Xpw Nn{XoIrX{]Xe¯nÂ 

Ip¯pIfmÂ cq]s¸Sp¶ _nµp¡fmÂ cNn¡s¸Sp¶Xpamb  

{]mNo\ Nn{XIem]mc¼cy¯nte¡mWv Ch _Ôs¸Sp¯p¶Xv. 

{]mNo\ Nn{X§fnÂ DÄs¡mÅp¶ {]XoIhnÚm\§fpsS 

hmlIcmWv ]et¸mgpw Cu _nµp¡Ä. Um\nbensâ 

Nn{X§fnÂ Nn{XaqeI§sf¶Xnep]cnbpÅ ]¦p 

hln¡pIbpw  Zrtiym]m[nbmbn hÀ¯n¡pIbpamWv Cu 

_nµp¡Ä. AdnhpIfpsS \nÝnX§Ä ]IÀ¶p \ÂIp¶ 

Zrtiym]m[nIfmIpIbmWnh. Ccpfnte¡pw ]pdt¯¡pw 

Nn{X_nw_§fpsS IrXyXbmÀ¶ ap§n\nhcepIfneqsSbmWv 

Um\nbÂ t_mbvUv `qXIme¯nsâ kq£vaXbmÀ¶ 

hn[zwk\§Ä ssIhcn¡p¶Xv. ChnsS \½Ä Cu _nµp¡Ä 

tbmPn¸n¡p¶XnÂ A£cmÀ°¯nÂ ]¦mfnIfmIpIbmWv, 

hÀ¯am\s¯ Ipdn¨pÅ \½psS ImgvN¸mSpIfnÂ 

amäwhcp¯p¶Xn\mbn.
þ

apwss_bnÂ 1974Â P\n¨ PnXojv IÃm«v, Xmakn¡p¶Xpw  

{]hÀ¯n¡p¶Xpw Cu \Kc¯nemWv. e−\nse tSäv tamtU¬,  

_Àen\nse amÀ«n³ tKmÀ]nbkvt_m, {_nkvt_\nse Kymedn Hm^v 

tamtU¬ BÀ«v, e−\nse skÀ]ssâ³ Kymedn, tSm¡ntbmbnse tamdn 

BÀ«v ayqknbw, anem\nse lm¦À _ntIm¡, ImÄ{kpslbnse 

CkUvsIFw ayqknbw, tIm¸³tlK\nse ayqknbw Hm^v tamtU¬Ip³Ìv, 

tdmanse amIvkn, knUv\nbnse BÀ«v Kymedn Hm^v \yq ku¯v shbnÂkv 

F¶nh DÄs¸sSbpÅ ayqknb§fnepw Øm]\§fnepw PnXojv IÃm«nsâ 

krjvSnIÄ {]ZÀin¸n¨n«p−v. apwss_bnse _mhpZmPn emUv ayqknbw, 

saÂ_Wnse Cbm³ ayqknbw Hm^v BÀ«v, km³tPmknse km³tPmkv 

ayqknbw Hm^v BÀ«v, Nn¡mtKmbnse BÀ«v C³Ìnäyq« v Hm^v Nn¡mtKm 

F¶nhnS§fnÂ At±lw GImwK {]ZÀi\§Ä \S¯nbn«p−v.

ImeKXnbnÂ ]ckv]cw BtcmlWw sN¿s¸Sp¶tXm  

F¶mÂ Hcp]s£ t\cn« v _ÔanÃm¯Xpamb 14 þ 17  

\qäm−pIÄ¡nSbnse tIcfNcn{X¯nse c−v A[ymb§fmWv 

sIm¨n þ apkncnkv _n\msebpsS temIm´c§Ä F¶v  

\maIcWw sNbvXncn¡p¶ c−mw ]Xn¸nsâ IyptdtämdnbÂ 

{]{InbbnÂ F\n¡v {]tNmZ\ambXv. tPymXnimkv{X¯nepw 

KWnX¯nepw tIcf kv-Iqsf¶v hntijn¸n¡s¸Sp¶ 

tPymXn, KWnX imkv{XÚÀ {XntImWanXnbnepw Ie\

(ImÂ¡pekv)¯nepw apt¶äw ssIhcn¨ v hnimeamb Cu 

{]]©¯nÂ a\pjykm¶n[yw tXSp¶ ImeL«ambncp¶p 

CXv. Ncn{X{]m[m\yapÅ XpdapJ\Kcamb sIm¨nbpsS 

Xoc§Ä I¸tem«Ncn{X¯nse "Is−¯ensâ bpKw' F¶v 

hntijn¸n¡s¸Sp¶ A[ymbhpambn ASp¯v _Ôw  

]peÀ¯nbncp¶ Imew IqSnbmWnXv. temI¯nsâ `q]S§Ä 

AXnthKw amdpIbpw Cu amänadn¡s¸« `qimkv{X¯n\pÅnÂ 

Ncn{X¯nsâ IrXyXbmÀ¶ XncnhpIÄ¡v \mw km£yw 

hln¡pIbpw sN¿p¶Xns\m¸w BtKmfoIcW¯nsâ  

{]mcw`{]{Inbbpw ChnsS cNn¡s¸Sp¶p. Cu {]mcw`Nn´bpsS 

GtIm]nX§fnÂ \n¶papÅ Nn{X§fpsSbpw cq]I§fpsSbpw 

Iq«mbvabpw, Ncn{X]chpw {]m]©nIhpamb kqNI§fpw Cu 

{]ZÀi\¯nepS\ofw BhÀ¯n¡p¶p. sFXnlmknIamb 

Cu I¸tem« IhmS¯nÂ \n¶pÅ NnÓ§fpsS hnimeamb 

kamlmc¯nÂ \n¶pw BÀPns¨Sp¯v t]mbImes¯  

\nehnepÅXpambpw sFlnIs¯ ]mc{XnIhpambpw CgtNÀ¯p 

sIm−pamWv Cu {]ZÀi\w Icp¯mÀPn¡p¶Xv.

AXnhnZqcXbnepÅhbpw F¶mÂ ]ckv]c_

ÔnXhpamb Nn´m[mcIsfbpw Zriy_nw_§sfbpw 

CgtNÀ¯v Ahsb Ncn{Xm\pam\§fpsS k¼¶Xe§fm¡n 

amäp¶hbmWv sIm¨n þ apkncnkv _n\msebnse Um\nbÂ 

t_mbvUnsâ Nn{X§Ä. \£{X`q]S kam\amb I¸tem«  

]mXIÄ, Ncn{X{]m[m\yapÅ \mWb§Ä, ]gb Nn{X§fpsS 

hn\ntbmK§Ä, Chbnsem¶nÂ Nn{XoIcn¡s¸«ncn¡p¶  

t]mÀ¨pKokv ]cyth£I³ hmkvtImUKmabpw tImgnt¡mSv 

kmaqXncnbpambpÅ IqSn¡mgvN F¶nh BZyIme  

hym]mcs¯ kw_Ôn¨ kamlrX Nn´m[ym\§fmIp¶p. 

H¸w a\pjyk¼À¡s¯ kw_Ôn¨ k¦oÀWhpw 

BapJw

({]Xn)hymJym\§Ä:  
sIm¨n þ apkncnkv _n\mse 

2014
PnXojv IÃm«v, IyptdäÀ & BÀ«nÌnIv UbdIvSÀ,  

sIm¨n þ apkncnkv _n\mse 2014
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of perspectives on the foundation of spice trade. Amid the gaps 
in information, we’re led to consider da Gama’s questionable 
practices in the region and the whitewash of mythology. A 
diptych, meanwhile, pictures two Dutch East India Company 
coins found off the coast of Arnhem Land, Australia – not 
dissimilar to those da Gama demanded of Sultan of Kilwa when 
holding him to ransom – questioning the lineages and realities of 
European contact and our continent’s latent connections to the 
spice trade pre-”discovery”. A vast painting of a celestial chart 
whispers of early navigation, of the means used to enact early 
trade and the colonial push.

In any case, Boyd’s paintings remain speculative and 
herein lies their strength – they offer a new reading not just 
of history, but of the historical device. History as discourse 
– as narrative and mythology – has little place in his wider 
approach. History as time – as the unfathomable multiplicity 
and specificity of perspectives across time – however, is a central 
tenet. If the lenses that pock Boyd’s paintings are flashes of 
historical representation, then the dark matter is the profound 
multiplicity of details and perspectives that inform its potential 
reading.
_
Dan Rule is a writer, critic, editor and publisher from Melbourne, Australia. 
He is a longstanding visual art critic for Melbourne newspaper The Saturday 
Age, a design and architecture columnist for The Age, the editor of Vault 
magazine, the co-editor of Composite Journal and has written on art, design 
and music for publications including i-D, Dazed and Confused, Oyster, TOO 
MUCH, The Sydney Morning Herald, The Big Issue and countless others. He 
is the co-director of Perimeter Books, Perimeter Distribution and Perimeter 
Editions, for which he has edited and written several books on contemporary 
artists from Australia, the United States and Europe. Perimeter Editions is in 
the midst of developing a major new book on Daniel Boyd, due for release in 
early 2015.

Daniel Boyd:  
Towards a Diaspora of Meaning

By Dan Rule

The idea of acknowledgement is a loaded one in the context of 
history painting. In the postcolonialist setting – not to mention a 
socio-political milieu that has fashioned much of its mythology 
around tropes of denial – the notion of granting recognition to 
perspectives other than those underpinning history’s dominant 
cultural strand is one laden with implications, subversions and 
potentials. 

The work of Daniel Boyd operates very much within 
this realm. At once a mode of historical and personal enquiry, 
it is also a means to loosen and expand the parameters of 
perspective, understanding and the gaze. As much as his 
paintings, installation and video practice – each of which are 
characterised by Boyd’s distinctive pointillist technique, where 
he blackens much of painted surface to leave only a sea of 
“lenses” that reveal the information beneath – embraces the 
precedent of history painting, it also picks it apart at the seams. 
In previous works, idyllic Vanuatuan landscapes, scenes and 
portraits came to form a wider allegory for the denial of Boyd’s 
own ancestral history, for the Queensland sugar cane slave trade 
and for Modernism’s contact with the pacific; where an image 
of Picasso in a Native American headdress posed questions 
of Modernism’s acknowledgement and appropriation of 
supposedly “primitive”.

His paintings forward a kind of diaspora of meaning; 
they are incubators for a multiplicity of perspectives. It is our 
job to fill in the dark matter with our own assumptions, cultural 
baggage, research and privileges of knowledge.

His new series of works is no exception. Across a suite 
of three large paintings and a smaller diptych, Boyd weaves 
connections between early Portuguese and Dutch explorers, 
India’s spice trade, celestial navigation, Vanuatu and remote 
Arnhem Land – and in the process, offers new potentials for a 
way of thinking about not just the region, but history as it has 
been told. In one painting, we witness Portuguese explorer 
Vasco da Gama meeting the Zamoran of Calicut in Kochi in 
1498, though the work offers a different, less rose-coloured set 
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tImgnt¡mSv kmaqXncnbpw X½nÂ 1498Â tImgnt¡mSv \S¯nb 

IqSn¡mgv̈ bv¡v Hcp Nn{X¯nÂ \mw km£yw hln¡p¶p, 

kpKÔhyRvP\ hym]mc¯nsâ ASn¯d kw_Ôn v̈ hyXykvXhpw 

A{X BIÀjIhpaÃm¯  Imgv̈ ¸mSpIfmWv Cu krjvSn \

ÂIp¶sX¦nepw. AdnhpIfpsS hnShpIfnÂ, Kma Cu taJeIfnÂ 

A\phÀ¯n¨ tNmZyw sN¿s¸tS−Xmb ssienIfnte¡pw sFXnlyw 

\S¯nb I®psI«epIfnte¡pamWv \½Ä \bn¡s¸Sp¶Xv. 

AtXkabw Iq«nbnW¡s¸« ZznXe¯nÂ Hmkvt{Senbbnse AÀs\w 

\m«pXoc v̄ Is−Sp¡s¸« c−v U v̈ CuÌv C´y I¼\n \mWb§Ä 

Nn{XoIcn¨ncn¡p¶p. XShpImc\m¡s¸« InÂhbnse kpÂ¯mt\mSv 

Kma Bhiys¸«hbnÂ \n¶pw hyXykvXaÃnh. bqtdm]y³ 

k¼À¡¯nsâ hwi]mc¼cy¯nepw bmYmÀ°y¯nepw H¸w \½psS 

`qJWvU¯n\v kpKÔhyRvP\ hym]mcw Is−¯p¶Xn\v ap¼pÅ 

Is−¯ente¡pÅ HfnªpInS¡p¶ _Ô¯nepw Ch 

tNmZy§fpbÀ¯p¶p. \£{X `q]S kam\amb hnimeamb Nn{Xw 

a{´Ww sN¿p¶Xv BZyIme I¸tem«w, BZyIme hym]mtcm]m[nIÄ, 

tImf\nhÂ¡cW¯nsâ XpS¡w F¶nhsb Ipdn¨mWv.

F´mbmepw t_mbvUnsâ Nn{X§Ä Nn´mhym]mc¯n\v 

hgnacp¶nSp¶hbpw AhbnÂ Icp¯mÀPn¨hbpamWv. Cu Nn{X§Ä 

tIhew Ncn{X¯nÂ am{XaÃ Ncnt{Xm]m[nIÄ¡p t]mepw ]pXnb 

hmb\ apt¶m«p hbv¡p¶p. Ncn{X¯n\v kwhmZsa¶ \nebnepw þ 

hnhcWhpw sFXnlysa¶ \nebnepw þ t_mbvUnsâ hnimeamb 

kao]\¯nepÅ CSw \maam{XamWv. Ncn{X¯n\v Imesa¶ \nebnÂ 

þ _lpXe§fpsS AKm[Xbpw Ime¯n\v IpdpsI Imgv̈ ¸mSpIfpsS 

hyàXbpap−v þ F¶ncp¶mepw tI{µ {]amWamWv Xm\pw.  

t_mbvUnsâ Nn{X§fnÂ Ip¯n\nÂ¡p¶ se³kpIÄ Ncn{X  

{]Xn]mZ\¯nsâ an¶epIfmsW¦nÂ, Nqgv¶p\nÂ¡p¶ Ccpfna, 

hniZmwi§fpsSbpw Imgv̈ ¸mSpIfpsSbpw AKm[amb _lpXeamWv, 

hmb\bpsS km[yXbmbn apt¶m«phbv¡p¶Xv.
þ

Hmkvt{Senbbnse saÂ_WnÂ \n¶pÅ Fgp¯pImc\pw hnaÀiI\pw FUnädpw 

{]km[I\pamWv Um³ dqÄ. saÂ_Wnse Zn kmäÀtU GPv ]{X¯nÂ 

Gsd¡meambn ZriyIem hnaÀiI³, Zn GPnÂ cq]IÂ¸\ hmkvXpinÂ¸ 

tImfanÌv, thmÄ«v amknIbpsS ]{Xm[n]À, tIm¼knäv tPÀWensâ kl]{Xm[n]

À F¶o \neIfnÂ Adnbs¸Sp¶ Ct±lw Ie, cq]IÂ¸\, kwKoXw F¶nh 

kw_Ôn v̈ sF Un, tUkvUv Bâ v I¬^yqkvUv, HmbvÌÀ, Sq a v̈, Zn knUv\n 

tamWnMv sldmÄUv, Zn _nKv Cjyq F¶nhbS¡w \nch[n {]kn²oIcW§fnÂ 

FgpXnbn«p−v. s]cnaoäÀ _p¡vkv, s]cnaoäÀ Unkv{Sn_yqj³, s]cnaoäÀ FUnj³kv 

F¶nhbpsS tIm UbdIvSÀ IqSnbmb Um³ dqÄ Hmkvt{Senb, bpssWäUv tÌävkv, 

bqtdm v̧ F¶nhnS§fnse kaImenI IemImc³amsc Ipdn v̈ \nch[n ]pkvXI§Ä 

FgpXpIbpw FUnäv sN¿pIbpw sNbvXn«p−v. Um\nbÂ t_mbvUns\ Ipdn̈ v ]pXnb 

kp{][m\amb ]pkvXI¯nsâ ]Wn¸pcbnemWv s]cnaoäÀ FUnj³kv. Cu  

]pkvXIw 2015 BZy¯nÂ {]Imi\w sN¿pw.

Ncn{X Nn{XcN\bpsS ]Ým¯e¯nÂ AwKoImc¯nsâ Bibw 

Gsd I\s¸«XmWv. tImf\m\´c kmlNcy§fnÂ þ \ntj[§Ä¡v 

NpäpambpÅ sFXnly§Ä¡v cq]w \ÂInb kmaqly cmjv{Sob ]

cnXØnXnIsf ]cmaÀin¡msX Xs¶ þ Ncn{X¯nsâ {]_eamb 

kmwkvImcnI kq£vaX´p¡fnÂ \n¶pw `n¶amb ImgvN¸mSpIÄ¡v 

AwKoImcw \ÂIpIsb¶Xv hnh£Ifpw A«nadnIfpw km[yXIfpw 

\ndªXmWv.

taÂ kqNn¸n¨ Cu aWvUe¯n\I v̄ hfscb[nIw {]

hÀ¯\ \ncXamIp¶hbmWv Um\nbÂ t_mbvUnsâ krjvSnIÄ. 

Htckabw Ncn{X]chpw hyàn]chpamb At\zjWsa¶Xns\m¸w. 

Imgv̈ ¸mSnsâ am\ZWvU§sf efnXam¡m\pw hnIkn¸n¡m\papÅ 

D]m[nbpw Xncn¨dnhpw t\m«hpamWXv. At±l¯nsâ Nn{X§Ä,  

{]XnjvTm]\§Ä AsÃ¦nÂ C³Ìtej³kv, hoUntbm  

{]mIvSokpIÄ þ Hmtcm¶pw t_mbvUnsâ hyXncnàamb kq£va_nµq 

tI{µoIrXamb t]mbnânenÌv kt¦X¯mÂ Xncn¨dnbs¸Sp¶hbmWv. 

Nn{XoIrX {]Xe n̄sâ Gdnb `mKhpw Ccp−Xm¡n se³kpIfptSXmb 

Hcp ISens\, XmsgbpÅ hnhc§Ä shfns¸Sp¯p¶Xn\mbn 

Ahtijn¸n¡p¶ Cu kt¦Xw Ncn{X Nn{XcN\bpsS ap³Ime§sf 

BtÇjn¡p¶p. AXncpIfnÂ \n¶I¶mWv Ch cq]s¸Sp¶Xv.

ap³ krjvSnIfnÂ im´amb hm\pSzm³ {]IrXn`wKn, 

Zriy§Ä, hÀW\IÄ F¶nh t_mbvUnsâ kz´w  

]mc¼cyNcn{X¯nsâ \ntj[w, Izo³kv em³Uv Icn¼ptXm«§fnse 

ASnahym]mcw, ]k^n¡pambpÅ B[p\nIXbpsS k¼À¡w 

F¶nhbv¡v hnimeamb ZrjvSm´§fmIp¶p. BZna 

Atacn¡¡mcsâ Xe¸mhp t]dp¶ ]n¡mtkmbpsS Nn{Xw  

{]mNo\Xsb¶v hntijn¸n¡p¶hsb kw_Ôn v̈ B[p\nIXbpsS 

AwKoImchpw hn\ntbmKhpw kw_Ôn¨ tNmZy§fpbÀ¯p¶p.

t_mbvUnsâ Nn{X§Ä {]hmk¯nsâ AÀ°Xe§Äs¡mcp 

apJhpcbmWv, ImgvN¸mSpIfpsS _lpXe§Ä¡v Ah P\\w \

ÂIp¶hbmWv. Ahbnse Ccpfna \ndt¡−Xv \½psS IÀ½amWv 

þ kz´w hnebncp¯epIfnÂ, kmwkvImcnI amdm¸pIfnÂ, 

KthjW¯nÂ, hnÚm\¯nsâ khntijm[nImc§fnÂ.

t_mbvUnsâ ]pXnb krjvSn ]c¼cbpw CXn\v A]hmZaÃ. 

aq¶v henb Nn{X§Ä¡pw sNdpXpw Iq«nbnW¡s¸«Xpamb 

ZznXe§Ä¡pw IpdpsI t_mbvUv Cg tNÀ¡p¶XnÂ t]mÀ¨pKokv, 

U v̈ ]cyth£IÀ¡nSbnse _Ô§Ä, C´ybpsS kpKÔhyRvP\ 

hym]mcw, I¸tem«w, hm\zm«v, hnZqc BÀs\w \mSpIÄ F¶nh 

DÄs¸Sp¶p. Cu {]{Inb \ÂIp¶Xv tIhew taJeIsf Ipdn¨p 

am{XaÃ Ncn{Xs¯ Ipdn¨p Xs¶bpÅ Nn´IÄ¡pÅ ]pXnb 

km[yXIfmWv. t]mÀ¨pKokv ]cyth£I\mb hmkvtIm U Kmabpw 

Um\nbÂ t_mbvUv:  
{]hmk n̄sâ AÀ°§fnte¡v

Um³ dqÄ
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Untitled (KC) 1, 2014, 
Oil, archival glue and 

digital print on board, 
50 x 50cm

Top: 
Durbar Hall, 
Ernakulam, Kerela.  
Courtesy of Kochi 
Biennale Foundation. 

Above: 
Untitled (ZVC), 2014, 
Oil,charcoal and 
archival glue on linen, 
198 x 300cm

Previous Page: 
Untitled (SC), 2014, Oil, 
Charcoal and archival 
glue on linen, 168 x 140 
cm (detail) 
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Opposite Page: 
Untitled (ZVC), 2014, 
Oil,charcoal and archival 
glue on linen, 198 x 
300cm (detail). Courtesy 
of Kochi Biennale 
Foundation. 

Untitled (KC) 2, 2014, 
Oil, archival glue and 

digital print on board, 
50 x 50cm
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Daniel Boyd 
installation at Durbar 
Hall, Ernakulam. 
Courtesy of the Kochi 
Biennale Foundation.

Untitled (PSM), 
2014, Oil, charcoal 
and archival glue on 
polyester, 190 x 190cm
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Daniel Boyd lives and works in Sydney, Australia. Since 2005 
Boyd has been exhibiting both nationally and internationally.  
He is widely recognised for his work which reinterprets 
Aboriginal and Australian-European history, often re-
appropriating classical portraits of colonial icons such as 
Captain Cook, Governor Phillip and King George III. Boyd 
interrogates history to create a dialogue between opposing ideas 
and cultures.

In 2014 Boyd was awarded the Bulgari Art Award.  He 
has participated in biennales in Moscow, 2014; Melbourne 
(TarraWarra), 2014; Brisbane (Asia Pacific Triennale of 
Contemporary Art), 2012; as well as the inaugural national 
Indigenous Art Triennial at the National Gallery of Australia, 
Canberra, 2007. Other group exhibitions include: Post-Picasso: 
Contemporary Reaction, Museu Picasso, Barcelona, 2014; Debil 
Debil, curated by Marcia Langton, Anna Schwartz Gallery, 
Sydney, 2013; Bungaree: The First Australian, curated by Djon 
Mundine, Mosman Art Gallery, Sydney, 2012; Octopus 9: I forget 
to Forget, curated by Stephen Gilchrist, Gertrude Contemporary 
Art Spaces, Melbourne, 2009; Culture Warriors, National 
Gallery of Australia, Canberra, 2007; If you see something say 
something, Gallery 4A, Sydney, 2007. Boyd’s work is held by 
National Gallery of Australia, Canberra: Museum of Contemporary 
Art Australia, Sydney; Tasmanian Museum and Art Gallery, 
Hobart; National Gallery of Victoria, Melbourne; Art Gallery of 
New South Wales, Sydney; Museum of Australian Democracy, 
Canberra; Natural History Museum, London; as well as 
numerous private collections.

Daniel Boyd
Kudjla / Ganguu People 

Born 1983, Cairns, Australia

Um\nbÂ t_mbvUnsâ {]hÀ¯\tI{µw Hmkvt{Senbbnse  

knUv\nbmWv. 2005 apXÂ t_mbvUnsâ {]ZÀi\§Ä tZiob, cmPym´c 

Xe¯nÂ \S¶p hcp¶p. BZna\nhmknIfpsSbpw Hmkvt{Senb³ 

þ bqtdm]y³ Ncn{X¯nsâbpw ]p\cmJym\sa¶ \nebnÂ 

Xncn¨dnbs¸Sp¶hbmWv Um\nbÂ t_mbvUnsâ krjvSnIÄ.  

]et¸mgpw Iym]vä³ Ip¡v, KhÀWÀ ^nen¸v, tPmÀPv aq¶ma³ 

cmPmhv F¶o tImtfmWnbÂ _nw_§fpsS ¢mkn¡Â Ombm]

S§fnÂ ]p\:Nn{XWw \S¯p¶hbmWnh. FXnÀ Bib§fpw 

kwkvImc§fpw X½nÂ kwhmZ¯n\v hgn Xpd¡p¶ Xc¯nÂ 

Ncn{Xs¯ At\zjn¡pIbmWv t_mbvUv.

2014Â _pÄKmcn BÀ«v AhmÀUn\v t_mbvUv AÀl\mbn. 

tamkvtIm (2014), saÂ_¬ (Xcmhmc 2014), {_nkvt_³  

(Gjy ]k^nIv {Sn\mse Hm^v I−w]ddn BÀ«v 2012) F¶nhbnepw 

2007Â Im³_dbnÂ \mjWÂ Kymedn Hm^v Hmkvt{SenbbpsS 

B`napJy¯nÂ BZys¯ \mjWÂ C³UnP\kv BÀ«v  

{Sn\msebnepw t_mbvUv ]s¦Sp¯n«p−v. aäv {Kq v̧ FIvkn_nj\pIfnÂ 

t]mÌv þ ]n¡mtkm: I−w]ddn dnbm£³, ayqtkm ]n¡mtkm _

mgvktemW 2014; amÀknb emMvS¬ Iyptdäv sNbvX sU_nÂ 

sU_nÂ, A¶ jzmSvkv Kymedn, knUv\n 2013; UvtPm¬ 

ap¬ssU³  Iyptdäv sNbvX ^Ìv Hmkvt{Senb³, tamkva³ BÀ«v 

Kymedn, knUv\n 2012; Ìo^³ KnÂ{InÌv Iyptdäv sNbvX HIvtSm]kv 

9: sF t^mÀsKäv Sp t^mÀsKäv, sPÀ{SqUv I−w]ddn BÀ«v kvt]

kkv, saÂ_¬ 2009; IÄ¨À hmcntbgvkv, \mjWÂ Kymedn Hm^v 

Hmkvt{Senb, Im³_d, 2007; C^v bp ko kwXnMv tk kwXnMv, 

Kymedn 4F, knUv\n, 2007 F¶nh DÄs¸Sp¶p.

t_mbvUnsâ krjvSnIÄ Im³_dbnse \mjWÂ Kymedn 

Hm^v Hmkvt{Senb, knUv\nbnse ayqknbw Hm^v I−w]ddn BÀ«v 

Hmkvt{Senb, tlm_À«nse Smkvam\nb³ ayqknbw Bâ v BÀ«v 

Kymedn, saÂ_Wnse Zn \mjWÂ Kymedn Hm^v hnIvtSmdnb, 

knUv\nbnse Zn BÀ«v Kymedn Hm^v \yq ku¯v shbnÂkv, 

Im³_dbnse Zn ayqknbw Hm^v Hmkvt{Senb³ Utam{Ikn,  

e−\nse \m¨pdÂ lnÌdn ayqknbw F¶nhnS§fnepw \nch[n 

kzImcy tiJc§fnepw kq£n¨n«p−v.

Um\nbÂ t_mbvUv
IpSvPve/KmMvKpep 

P\\w 1982, sIbv³kv, Hmkvt{Senb
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Asialink Arts

Asialink Arts is a multidisciplinary arts organisation based at 
The University of Melbourne, Australia. Asialink Arts operates 
nationally and internationally to generate new models and 
platforms for cultural exchange.  Partnering with organisations 
throughout Asia and Australia, we undertake touring 
exhibitions, residencies, research and special projects. The 
Exhibition Touring Program develops contemporary projects of 
Australian art and provides opportunities for artistic exchange 
and development. 

Kochi-Muziris Biennale 

Established in 2012, the Kochi-Muziris Biennale seeks to 
invoke the latent cosmopolitan spirit of the modern metropolis 
of Kochi and its legendary past, Muziris, to create a platform 
that introduces contemporary international visual art theory 
and practice to India, to showcase and debate new Indian 
and international aesthetics and art experiences and enable a 
dialogue among artists, curators, and the public. It is a project in 
appreciation of, and an education about, artistic expression and 
its relationship with society.

Gjymen¦v BÀSvkv 

Hmkvt{Senbbnse saÂ_¬ kÀhIemime BØm\ambn {]

hÀ¯n¡p¶ _lpapJ Iem{]Øm\amWv Gjymen¦v BÀSvkv.  

\qX\ amXrIIfpw kmwkvImcnIhn\nab¯nsâ thZnIfpw  

cq]s¸Sp¯p¶Xn\mbn tZiob, cmPym´c Xe n̄Â Gjymen¦v BÀSvkv 

{]hÀ¯n¡p¶p. Gjybnsebpw Hmkvt{Senbbnsebpw hnhn[ {]

Øm\§fpsS ]¦mfn¯¯nÂ ]cyS\ {]ZÀi\§Ä, Ønchmk§Ä, 

KthjW§Ä, {]tXyI ]²XnIÄ F¶nh Gjymen¦v BÀSvkv 

kwLSn¸n¡p¶p. Hmkvt{Senb³ Ie kw_Ôn¨ kaImeo\ 

]²XnIÄ hnIkn¸n¡p¶Xpw IemImc³amcpsS hn\nab¯n\pw 

hnIk\¯n\pw Ahkcsamcp¡p¶XpamWv ]cyS\ {]ZÀi\  

]cn]mSnIÄ.

sIm¨n þ apkncnkv _n\mse

2012Â Øm]nXamb sIm¨n þ apkncnkv _n\mse, B[p\nI alm\

Kcamb sIm¨nbpsSbpw  AXnsâ CXnlmkkam\ `qXImeamb 

apkncnknsâbpw kmÀhP\o\ssNX\ys¯ {]tNmZn¸n v̈  

kaImeo\hpw cmPym´chpamb ZriyIem kn²m´§Ä¡pw 

ssienIÄ¡pambn C´ybnÂ thZn Hcp¡m\pw, C´y³, cmPym´c 

\h kuµcyimkv{X§fpw Iem\p`h§fpw ImgvNhbv¡m\pw 

e£yanSp¶p. IemImc³amÀ, IyptdäÀamÀ, s]mXpP\§Ä F¶nhÀ 

X½nepÅ ]ckv]ckwthZ\hpw sIm¨n apkncnkv _n\msebpsS 

e£yamWv. IemhnjvImc§sfbpw Ahbv¡v kaqlhpambpÅ  

_Ôs¯bpw AwKoIcn¡pIbpw Ah kw_Ôn v̈ 

t_m[hÂ¡cn¡pIbpw sN¿p¶ ]²XnbmWnXv.

]¦mfnIÄPartners
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Daniel Boyd
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Vasco Da Gama Square
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