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APT10

QAGOMA’s 10th Asia Pacific Triennial of Contemporary Art (APT10) marks a 
considerable milestone in the organisation’s history as it approaches 30 
years of working with artists, commissioning new works and developing 
collaborative projects that celebrate the geographic, linguistic and cultural 
diversity of the Asia-Pacific.  
 
All a Part provides a critical juncture for the coming together of the voices 
that have helped shaped the exhibition and to invite the broader 
Australian and international arts communities into the conversation.  
  
Over 3 consecutive weeks artists, interlocutors, collaborators and curators 
from the APT10 will discuss key conceptual frames that have emerged in 
APT10 and offer insights into the changing conditions and practices of 
artists in Australia and the Asia-Pacific.   
  
Three inter-connected themes centred on the contested natures and 
narratives of visibility and invisibility, communities and futures will be 
explored through presentations, panel discussions and screenings with 
time and space provided for discussion and networking.    
  
Each session will commence with two presentations followed by a panel 
discussion and a breakout room for conversation and discussion.  

We welcome 20 bursary recipients – a group of passionate and committed 
emerging Australian based artists and arts workers and thank West Space 
for supporting the promotion and distribution of the bursaries.  
  
All a Part has been made possible by the collaborative curatorial and 
conceptual development of partners at QAGOMA and its team behind The 
10th Asia Pacific Triennial of Contemporary Art, Asialink Arts and the 
Griffith Asia Institute.  
  
Asialink is grateful for the assistance provided by the Australian 
Government through the Australia Council, its arts funding and advisory 
body. 



APT10

FORUM 1: VISIBILITY/INVISIBILITY  
WEDNESDAY  MARCH 23, 2022. 2PM – 4PM AEST / 3PM - 5PM AEDT 
  

This session explores why certain stories are shared and privileged over 
others - what is seen, what is erased, and who decides what is made 
visible. Artists and cultural workers included in APT10 challenge these 
imbalances, addressing the power structures at work and the creative 
ways in which seldom seen stories and art practices are brought 
into focus.    

Format - 
Two artist presentations 
Panel discussion moderated by APT curator, Reuben Keehan 
Break out rooms for conversation and discussion 



APT10

PRESENTERS 

VINCENTE DIAZ (USA)  
LIVES AND WORKS IN MINNESOTA 

Vicente M. Diaz is an interdisciplinary scholar (History, Anthropology, 
Cultural Studies, Comparative and Global Indigenous Studies) who 
specializes in critical indigenous studies in North America and the Pacific 
Ocean region. Diaz has researched and published in topics such as 
Indigenous Critical Theory; Traditional Outrigger Canoe Voyaging in 
Micronesia; Coloniality and Indigenous Christianity in Micronesia; 
Indigenous Masculinity and Sports in the Pacific; and Trans-Indigenous 
Theory and Practice. Diaz is a collaborator on APT10’s ‘Air Canoe’ project.  

SOM SUPAPARINYA (THAILAND) 
BORN 1973, CHIANG MAI, THAILAND  
LIVES AND WORKS IN CHIANG MAI AND BERLIN.  
  
Som Supaparinya has developed a unique form of video-making that 
blends documentary and experimental methods, commonly involving 
intensive filming on location. Through her work, she points to the plights 
written out of mainstream history and weaves together the complexity of 
peoples, cultures, ethnicities and beliefs that have shaped modern 
Thailand. In Collapsing clouds form stars, Supaparinya pays homage to the 
brave, ordinary, and politically threatened people who have led Thai 
resistance movements throughout recent history.   
  
To create the work, Supaparinya travelled around the country researching 
and navigating often unassuming sites where historical conflicts and 
uprisings occurred. Building a repository of time-lapse still images, she has 
captured these sites in their present form, drawing a connection between 
the spirit of past rebellion and the power struggles of today. The concept 
and form of the work was developed around the idea of clusters of stars 
and the formation of clouds; a metaphor for the gatherings and 
departures of the people who shape places and histories.  



APT10

PANELISTS 

BRIAN FUATA (AUSTRALIA)  

Improvisational visual and performance artist, APT10 artist 

CAROL YINGHUA LU (CHINA) 

Director, Inside Out Museum, Beijing; APT10 interlocutor 

LINGIKONI VAKA’UTA (FIJI) 

Visual artist and academic, APT10 interlocutor 

PALA POTHUPITIYE (SRI LANKA) 

Artist, founder of Mullegama Arts Centre (MAC), APT10 artist 



APT10

FORUM 2: COMMUNITIES  
WEDNESDAY  MARCH 30, 2022. 2PM – 4PM AEST / 3PM - 5PM AEDT 

Communities and collaboration are intrinsic to art making in the Asia 
Pacific. Whether out of necessity, cultural practice or ingenuity, these 
include collective and socially engaged practices, observance of cultural 
protocols, and challenges to the infrastructure of cultural institutions 
and spaces of learning. This session presents a range of models for 
community engagement, emerging modes of collaboration, assembly 
and exchange, and opportunities for change in current institutional 
models.    

Format - 
Two artist presentations 
Panel discussion moderated by APT curator Ruth McDougall  
Break out rooms for conversation and discussion



APT10

PRESENTERS 

IRWAN AHMETT + TITA SALINA 
(INDONESIA) 
  
IRWAN AHMETT 
BORN 1975, JAVA, INDONESIA  
LIVES AND WORKS IN JAKARTA, INDONESIA     

TITA SALINA 
BORN 1973, SUMATRA, INDONESIA  
LIVES AND WORKS IN JAKARTA, INDONESIA  

Tita Salina and Irwan Ahmett collect stories, stage public interventions and 
deliver narratives through performance and installation works. Their 
practice is based on travelling and working closely with communities in 
public spaces, combining research with imagined histories to question our 
relationships across micro and macro environments and timelines.   
  
Since 2018, Salina and Ahmett have undertaken an annual ritual of walking 
the coastline of North Jakarta for 15 days, covering approximately 42km. 
From these journeys — and in the context of Jakarta’s history, alongside 
the current threat of land subsidence and rising sea levels — the artists 
developed Garuda Berkepala Naga (The Dragon-headed Garuda). The work is 
inspired by the planned Garuda-shaped island development in Jakarta Bay, 
through which the artists track the historical context of Nusantara 
(Indonesian archipelago). In the form of a narrated film that meanders 
along Jakarta coastal shores and through communities, and a collection of 
objects found along the way, Salina and Ahmett draw new narratives of 
the north coast of Jakarta — from ancient history towards a precarious 
imagined future.



PRESENTERS 

RUHA FIFITA  (AUSTRALIA),  
AUSTRALIAN CENTRE OF ASIA 
PACIFIC ART (ACAPA) PASIFIKA 
COMMUNITY ENGAGEMENT 
PROJECT (ACE)  

The Pacific Ocean defines Queensland’s shoreline borders, and the state’s 
geographic orientation, history and identity are intimately connected to 
the Oceania region. Queensland is also home to the largest group of 
Pasifika peoples in Australia. For APT10, the desire to deepen community 
engagement has culminated in the Australian Centre of Asia Pacific Art 
(ACAPA) Community Engagement Project, (ACE). Its objectives include 
working closely with Pasifika peoples and communities in planning public 
programs and events; creating opportunities for artists to connect with 
local communities directly; strengthening the use of indigenous languages 
in the presentation of artworks; and exploring ways for exhibitions of 
Pacific art to contribute more decisively to social discourses such as 
mental health and environmental sustainability.    
  
The ACE Project seeks to enrich Pasifika audiences’ engagement with 
works on display in APT10, while also expanding a wider audiences’ 
appreciation for, and understanding of, the cultural context of specific 
works by Pasifika artists. To this end, ACE has engaged with and 
contributed to several artist projects within the exhibition, as well as 
providing artwork labels in the languages of the artists across ten 
projects.  

APT10



APT10

PANELISTS 

FARIDA BATOOL (PAKISTAN) 

Artist, APT10 interlocutor 

SALMA JAMAL MOUSHUM & KAMRUZZAMAN 
SHADHIN (BANGLADESH) 

Artists, founder Gidree Bawlee Foundation of Arts, APT10 artist 

TEVITA LATU (SELEKA INTERNATIONAL, TONGA) 

APT10 artist 

VICKI LENIHAN (AOTEAROA, NZ)  
(WAITAHA, KĀTI MĀMOE, KĀI TAHU)  

Multimedia artist, APT10 artist (Ka Paroro O Haumumu / Coastal Flows 
Coastal Incursions)  



APT10

FORUM 3: FUTURES  
WEDNESDAY  APRIL 6, 2022. 2PM – 4PM AEST  
  

The question of what the future holds and who might participate in 
shaping it is a significant thread in the work platformed in APT10.   With a 
critical eye to prevailing discourses of modernity, contemporaneity and 
futurity, as well as the aesthetics they underpin,  this session considers the 
survival of species and cultures, and potential roles for indigenous and 
other marginalised histories, narratives and practices in informing 
imaginings of the future as a space of possibility.   

Format -  
Two artist presentations 
Panel discussion moderated by Tessa Maria Guazon (Philippines) Curator, 
writer and educator, APT10 Interlocutor 
Break out rooms for conversation and discussion



APT10

PRESENTERS 

FANGAS NAYAW 
AMIS PEOPLE    
BORN 1987, TAITUNG COUNTY, TAIWAN    
LIVES AND WORKS IN TAIPEI CITY, TAIWAN YAKTHUNG PEOPLE  

Central to the work of Amis choreographer Fangas Nayaw is the dilemma 
of how to adjust to the reality of contemporary social life in the face of 
globalisation, while preserving tradition. Equally at home in theatre and 
innovative platforms such as virtual reality, Nayaw’s museum-based 
participatory projects engage audiences in intimate discussions of 
indigenous issues while introducing Amis songs and modes of socialising.   

SUBASH THEBE LIMBU  
BORN 1981, DHARAN, NEPAL   
LIVES AND WORKS IN LONDON, UNITED KINGDOM, AND KATHMANDU, NEPAL  

Through his practice, Subash Thebe Limbu explores the relationship 
between art and social change, which manifests through sound, 
animation, music, performance and painting. In recent years, his enduring 
interests in science fiction, speculative narrative, indigeneity and climate 
change have been the focus of an ongoing body of work titled Ningwasum, 
which culminates in a film of layered styles and footage. Developed from 
extensive research and several preparatory works, the film places his own 
Limbu community from eastern Nepal in a futuristic space travel scenario. 
It imagines an indigenous astronaut and time traveller from the future, 
where her indigenous nation coexists with other nations and allies in the 
future and has created its own advanced technology. Filmed mostly in the 
Himalayas — including the Wasanglung region believed to be the 
shamanic home of his Yakthung people — it follows two time travellers, 
played by Subin Limbu and Shanta Nepali, and weaves together 
storytelling, animation, indigenous language, soundscapes and electronic 
music.   



APT10

PANELISTS 

SAUBIN YAP (MALAYSIA)    

Artist, Academic, APT10 interlocutor 

SHANNON TE AO (AOTEAROA/NZ) (NGĀTI 
TŪWHARETOA)  

Lecturer, APT10 artist 

SIONE MAILESENI (TONGA) 

APT10 artist 

LEE PAJE (PHILIPPINES)    

 APT10 ARTIST  



Thank you for joining All a Part. 
For any questions or inquiries please contact: arts@asialink.unimelb.edu.au

mailto:arts@asialink.unimelb.edu.au
mailto:arts@asialink.unimelb.edu.au

